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diapason of feeling between sleep and wakefulness?
Linchevsky adopts the technique of conquering the
goal and retreating from it as a means. The agent
becomes the outcome.

In the video work Blinking, made several months
after the drawings, the eyes fill the entire screen.
'They now serve as the hidden drawing tool that
designates the boundaries of the field of vision.

To them, too, the experience of transition between
inside and outside, sleep and wakefulness, is now
reduced. The face exercises opening the eyes. the eyes

explore the limits of sight, the limits of the possible.

Yaniv Shapira
December 2005

' Dan Pagis, Collected Poems, “Brain” [in Hebrew],
Jerusalem, 1991, p. 200.
2 Tali Tamir, “Diana / Artemis / The Life of the Hunter or:
Room 227 [in Hebrew], Hakibbutz Gallery, Tel Aviv, 2001.
3 D.W. Winnicott, Playing and Reality, London, 1982, p. 3.

1982

& E

Chronology

Born in Israel
Lives and works in Michmoret

B.A. Bezalel AcademyofArtandDesign,
Jerusalem
Since Teachingprinstructiorancho-initiatorof
various projects in the framework of informal
education. The last project was in 1994-1998,
in the Department of Children’s Hemato-
Oncology at the Shiba Hospital, Tel Hashomer
M.A inCounselingandSpecial Education,
Haifa University

Scholarships

SharettFoundationScholarship America-Israel
Cultural Foundation, Scholarship for Excellence

ScholarshipforExcellenceinStudies,Haifa
University

One-Artist Exhibitions

“DearHunter”,NachshonGallery,Kibbutz
Nachshon

“Wandering”,KibbutzGallery,Tel-Aviv

“Blinking”,Museum of Art,Ein Harod

Group Exhibitions

SharettFoundationExhibitionofOutstanding
Students, Jerusalem Theatre Gallery, Jerusalem.
“ViewsfromHere2:Israeli Artfromthe
Museum Collection and Elsewhere”, The Israel
Museum, Jerusalem
“SufficientlyFeminine”,MuseumofArt,
Ein Harod

Museum of Art, Ein Harod

The catalogue is being published on the occasion of the exhibition
Noga Linchevsky, Blinking
Winter 2005

Exhibition Curator: Yaniv Shapira
Design and Production: Moshe Mirsky
English Version: Richard Flantz
Photographs of Works: Avraham Hay
Videography: Amit Gosher

Printing: Rahash Press Ltd., Haifa

Thanks to:

Groove Recording Studio — Yehuda Magilevsky; VP Video
Production — Yosi Rom; Ofek Aerial Photography Ltd. —
Yair Weidenfeld, Rachel Shemesh, Lilach Kresh;

Studio M — Meir Carmon, Archan Gosher, Eva Even,
Ruth Megids; my family and my son Itai.

© Copyright 2005 by Museum of Art, Ein Harod



Noga Linchevsky, Blinking

Brain hovers alone above the abyss.
But now, in the bones of the forehead,
two deep wounds gape open, eyes —
the eyes that inform his face

about the world: see, here, before him,

a solid, finished world extends...!

Noga Linchevsky’s exhibition, B/inking, on show

at the Museum of Art, Ein Harod, should be seen
as an additional chapter in her engagement with
questions of body, as a physical entity, and in the
relations between body and sensation and emotion.
In the Dear Hunter exhibition (2000), Noga
Linchevsky displayed a sensitive and exposing body
of work in which hunter-hunted relations were
likened to foregrounding of feelings of fragility

and vulnerability. A year later, in the Wandering
exhibition, she showed drawings of Greek goddesses
with amputated limbs, which emphasized a bodily
absence: “In the course of the drawing the eye was
exposed to the goddesses’ ‘surgical trauma’: what in
Western culture has been perceived as an icon of
wholeness is presented to the eye in a flawed and
truncated state: the head is often missing, the hands
and legs have been amputated and the entire torso
is skewered on an iron pillar in order to preserve

stability and an appearance of erect stance”.?

Now, in the present exhibition, the elements
of body and psyche blend into a single unity,
paradoxically on the background of the artist’s
engagement with transition spheres such as those
between darkness and light, matter and spirit, the
conscious and the unconscious. Borrowing from
psychoanalytical theory, we may project upon these
in-between territories the term ‘transitional object’
that was coined by Winnicott, and which he used
in order to describe the experience of transition.
Winnicott relates to the in-between sphere as
mediating between man’s inner reality and the life
that is external to him, “It is an area that is not
challenged, because no claim is made on its behalf
except that it shall exist as a resting-place for the
individual engaged in the perpetual human task
of keeping inner and outer reality separate yet
interrelated.”.?

For Linchevsky, art serves as a mediating
means. It is what she uses in order to map the
relations between the psyche’s inner and outer
spaces, which engage her. In one of the parts of
the exhibition, a room with stairs in it, womb-like
in character, Linchevsky gathers together diverse
images — a curtain that bounds a bed, a light
table and transparencies — deprives them of their
tunctional use and divests them of any immediate
characteristic. Background voices that burst through
the opaque curtain and fill the space of the room
gradually turn out to be vocal instructions on

opening one’s eyes in an unnatural way: “Close your

eyes / Open your eyes / Look up, down / Up, down /
Up, down / Up, down / Center and close your eyes /
Open your eyes and blink, tack, tack, tack, tack...”
'The mantra that repeats itself directs the gaze
to the trivial act of opening one’s eyes and charges
it with qualities of rebirth. The moment of opening
one’s eyes, like a moment of sober realization,
becomes a central axis in the exhibition. The first
sunbeam that penetrates through the crevices of the
shutter is a fine metaphor for this. The orange light,
like the color of twilight time, is the orange that is
painted on the raw, white ground in the series of
paintings that the artist created in the years 2002-
03. These are slack canvases (not stretched on a
stretching-frame) on which, using thinned, watery
and transparent paint, she drew vanishing facial
features and hands in a diversity of postures. In her
diaries from that period, she described the stages of
work that accompanied these paintings: “12.5.02, a
soft sleeping face. To work with turpentine and rags,
erasure, building and erasure, sharp seeing, misted
seeing, inward gaze, outward gaze”; “20.5.02, first
to draw a face and then hands covering”; “6.6.02,
work on the level of touching. A hand blocking air.
A hand praying, reading the Shema”; “8.10.02, in the
end I erased the face. I wanted it unidentifiable. The
course of the work becomes only drawing, a kind of
outline for a conch”. From her words we can discern
the endeavor to hold on to the elusive moment, in
the creative utterance appropriate to it: how does

one paint awakening? How does one convey the
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